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ARTESMON AS 726 – 2

Andrew Downes : Sonata for Violin, Horn and Piano, op. 93, Heinrich von Herzogenberg : Trio in D major, op. 61, Johannes Brahms : Trio in E flat major, op. 40. 

Performed by the Brahms Trio Prague – Monika Vrabcová – violin, Ondřej Vrabec – horn, Daniel Wiesner – piano. Recorded on the 12 – 14th September 2007 in the Auditorium Maximum, Regensburg. Sound and music direction by the Brahms Trio Prague. Total time 68 : 11

The contemporary English composer Andrew Downes, whose music we may have come across recently, mostly due to the hornists of the Czech Philharmonic, is not one of the  authors frequently played in Czech. However, everyone who will listen to this record will surely confirm that he writes an interesting music, which - despite its strong connection to traditional composing values of the past – alternates interestingly meditative sections with  playful sections and is narrating something constantly and relaxedly, which gives a great space for the imagination of interprets. Nevertheless, in the case of the author's Sonata for Violin, Horn and Piano, which the Brahms Trio Prague on this CD performs on the world premiere, the young ensemble demonstrates this feature to us with a greatest humility. The hornist Ondřej Vrabec has a very exposed part, and in spite of this he rarely conforms to the overall structure. He lets his horn, passing through an entire palette of sound registers, to resonate fully only at few spots (for example in the mid section of the Largo, or in harmony with the piano in the final movement), otherwise he treats it mostly in the chamber and sensitive manner (what he performs in cooperation with the violinist in the subtle modal melodics at the beginning of the 2nd movement is a small timbre miracle). The other two interprets act in accord with this procedure as well, even though it may seem (with regard to the nature of the composition) that it is the sound of the violin that dominates the whole piece. The Austrian author, pertaining to the Late Romanticism, Heinrich von Herzogenberg draws us into another atmosphere replete with playful imitative music, his Trio in D major  for oboe, horn and piano is heard with violin instead of oboe on this CD (but the specific oboe stylization in the resulting sound cannot be denied). The entering movement gives almost a divertimento impression by its rather retroclassic flow, but its structure is gradually being compressed, individual instrument lines communicate together humorously and the overall flow of music is magnificently relaxed again when performed by these interprets. In Presto, where the main thematic line is frequently heard in two instruments simultaneously, you can notice a very precise harmony of the horn with piano; the 3rd movement, especially its mid section, literally caresses us by its melody and the Allegro has a magnificent swiftness. If both interpretation acts commented so far were unwinding (due to their instrumental  composition) in a rather rare, chamber, relaxed and mainly decent sound stream (it can be heard that the music and sound direction of the recording was in charge of the interprets themselves), then the Brahms' Trio in E flat major for violin, horn and piano sounds (in accord with its instrumentation) in a substantially more resonant manner. The entering Andante (notice immediately the impressive introducing line of the violin) is being unwound in constant dynamic waves, even with a certain romanticizing expressive hyperbole. In Allegro of the 2nd movement, we can directly notice an sudden contrast, which occurs with the arrival of the mid section. In the final phases of the third movement all players managed to harmonize themselves in a rarely heard subtle dynamics and after the virtuously played „scherzo“ finale, audience will desire the performance to be repeated  – as there are so many moments, which lure you again and again to enjoy them once more (for instance when the so far „chamber“ sounding horn suddenly excels in a full resonance).  The booklet is perfectly equipped, however the analysis of the Herzogenberger's and Brahms' trio should have received the same attention as the analysis of the Downes' Sonata.  
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