Graguate´s concert of Ondřej Vrabec
(Dr. Miloš Pokora, Musical reviews newspaper "Hudební rozhledy" 6/2007)
 

Ondřej Vrabec, born in Vysoké Mýto, is only 28 years old but he is already a name in the world of music. As a hornplayer at the age of 17 he began to cooperate with The Czech Philharmonic Orchestra, at the age of nineteen he became a solo hornplayer there and apart from this job and a whole series of individual concert activities (among others in the chamber ensemble Brahms Trio Prague, which he founded together with his wife, the violinist Monika Vrabcová (Vavřínková) and the pianist Daniel Wiesner) he managed to graduate at the Music Faculty of Academy of Performing Arts in Prague in the conducting class. He has gained a lot of experience at the last mentioned field and he proved it at the graduating conductor performance with the Moravian Philharmonic on the 20th of April in the absolutely crowded Dvořák's Hall of the Prague Rudolfinum. I must say that the assured manner in which he oriented himself in the sound of the orchestral mass during the whole evening clearly proved that he is adapted to a large orchestra due to his practice and that he is able to guide it according to his expectations by means of an expressive gesture. I dare to say that under his guidance the philharmonic players from Olomouc, who were performing with enthusiasm, gave out one of their most cultivated and brilliant performances, even though as regards the chosen repertoire they were somewhat limited by the relatively small cast of strings. Another pleasant suprise was Vrabec's extremely personal contribution to the presented works. The young conductor expressed the grandeur and internal emotivity in the Strauss' symphonic poem Death and Redemption, rather than its roaring tragic pathos, which he interpreted only on the places of the greatest contrasts. It was not by chance that he expressed most convincingly the free passages, for example the introductory Largo modelled as far as the hymnic coda in C major in a beautiful, pliable and patiently free wide - breath zone, the individual parts of which were growing into each other naturally. So touchingly did the modulatingly shifted solos of the wood pieces, strings and bottom lines of the brass communicate with each other, among them divisions of harp were heard and the whole introduction impressively melted in pianissimo. It was a delicacy to listen to the suggestive phases and to the sound of the orchestra as such, which was supported by the exactly expressed timbre of individual verticals (e.g. already in the beginning by means of a basson and contrabasson). In the Allegro molto agitato, succinct as concerns the rhythm, the orchestra under Vrabec's conducting acted precisely (except for tiny shifts in the harmony of the slackening closing part), while the real moment of bliss we experienced in the chambered passage meno mosso, ma sempre alla breve, where a flute and afterwards a solo violin with a solo viola is introduced over the triolas footing of divided violins with a side topic. Moreover, he apparently - and as regards voices - differentially emphasized dynamic tension of this work with its gradatory peaks, (it was proved especially suggestively by the crescendo in the beginning of the final Moderato), which indicated the conductor's assured detachedness. While the Strauss revealed the conductor's ability to internalize lengthy surfaces and a convincing expression of their sound charge following from the author's inventive instrumentation, the interpretation of the Shostakovich's 5. Symphony proved especially the ability of the young conductor to make the score maximally transparent. The pace schedule as well as the dynamic plan made a logical impression here, as well as phrasing and grading of verticals and this occurred for example already in the entering massive imitation of strings with aptly „pinpointed“ lines of the bassoons and contrabassoons. Even the more sarcastic expressive position of this music was interpreted by Vrabec in an apt manner (pizzicato ostinato eights of the low - instrumented strings and piano, the theme performed by the horns etc.), as well as Alegretto, where the inhabitants from Olomouc astonished us by the brilliance they are capable of. Vrabec was able (subtly and in the „mahler way“) to grade and evoke the progress of Largo expressed by means of the strings divided in detail and already in the introduction he evoked a magnificent picture of adding voices with a return to blissful subtlety brought about by an imitating double voice of flutes with slightly rhythmized footing of the harph and conclusion by a greatly expressed ritenuto of low - instrumented strings. The truth is that sometimes there were noticeable places which were performed a bit convulsively under the weight of the maximum responsibility (for example the oboe solo under the tremolo pause of high primes), but as a whole this passage sounded absolutely convincingly. The entrance accord of the finale sounded rather unpleasantly and harshly, resembling rather a blow than a crescendo in a small space. However, the further development (trombones, tuba), rhythmically and elatedly experienced and fully ardent in sound, proved again that Vrabec is adherent to the orchestral sound and that he has a steady hand on the tiller of the construction aspect of the score.
